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A Modern Bassist
in the City of Mozart

LEILY | CHRISTINE Hiw g
ercalics a 1.’.I'.||]|:| EMErEY FYVer
tirne she picks up her instru
mend, “Thes be=st mome come wl |
i '-.IH||I|'|. lit lasse: 'yh-l' |"|'|-'h':'\|'-. Thia
ot Mow, asd the real contact the
gve-andl-lake with the other musi 1
and the nce happens. That live
feeling, whan sommecthing new is croated
is incredible. Musie s for me a special
h||r' of communication, where I|||||:.."-.
that words canmot o are suid and
felt. I'm satisfied when [ can put across
the feelings that eome o me; beautiful
colours that are dark, bright, wide
seratchy, sad |:'I:'L1'r|1||‘_-. fonmy, everyiday
dewp, glowing, 1 like fresh sounds
'hllulll.lllu 1 {1 Hln'll_L the modern
Baassist plavs three distinet roles: omches
tral musician, chamber musician, amd
soloist, She began her  professional
career as an orchestral muosician in 1985
al the age of 23 by winning her very first
.-I1II|||lIIII. wssistunt solo he atwith the
prestigious Cologne dio Syvmphony
Crrchestra. “The fecling of plaving in an
orchestra can'l e beuten. The corner-
we ol iy bass |r|..}l|:|.'-' was abaays mn
dhesare o |:-| o im am orchestra. Th [LLLLE]
ol a Fans savlm s ||1'4|_'=]'|]J.;: L EL ..i]
ViR Fera J||||.|LIIIL'_ I'il'l1.‘||'l11'|ll_ e
humming sounds. rustling, threatenimg
TENSES, Fring, |.'I'.|.'1]J'jl|.!. s clods,
showing off, the humorous remarks
these are all paart ol the fundamental
suture of o hags section.”
sk s not see her gender s o
barrier, vither financially or creativiely
Hiwirsver, like meay musicians both muils
||'I" I ll‘l_l]l '||||| !I_I."l |||.|'|.|. Ly IVET I.l 1

fair share of difficul st




Firsd with the Coligne Hadio
?11.1||.|_|11|r||}. | AT el saspne LLEFTTHE
arbitrary tvpes of pregudice. T think it
haed o ol withy mee ||-|-I||'.5‘ pew s well as

WL

Ihsinng a1 s, & lsk o WO |r1.|\-|'|=|
have these kinds of |_l|l=l|}|l.'ll|n whin thioy
join an arehiestrn, wndd o does | necessar-
iy e tos dlos witls Beingg o female, vather
that |||w. ArC L ey ety s |1|I|L:-|:'\'I.||1-
lishes] group.” She quickly overcame
these early hurdlss as the vomgest
memnber of the: bass seetion, prondog her-
sedlcountless Bimes over as asolidd 11|.||.4lr
ki valuahle contributsons to thae
goromap soanmwd and spivit. My lirst concer
with the orchestra was  Shostakovich
Fourteen — a greal begioning, After that
wre wrnl o Do o Jlapan plaving Malibes
~.1.|n[|l|| ks with Bertim

Durimz her maamy vears a8 & b
protagomist im the Cologe orchestra
seene, Hoock also punlu'll a solo aml
chamber music career on the side. The
successful  all-woman  enscmble,  the
Frankfurt Bass Choartet, has boen amaong
Hoock's conntless musie projects aver
the vewrs, Sl comments, W el thae
]|||.|]|. stanclards of a string quurtat il
we all leammed a lot aboot intesative
playing i a chamber musie groags, e
ensembli |'r|||::-5,w| a 1 2-your P aacl [ b=
el i great vecording in 149915 {Muanatfr
Cometra Based | Dabrvinglos and Grimm,
M B0 O34-2]

I te=rmms o sk coa|sisitica ik
T wdesar wilesas alwout her Tvoarite sisles
I predeer solo pieces that use the doep,
round tones of the bass
osic fingerplay. For cxample, 1 like the
Concerto from Emst Lidhwig Lt
which 1 plaved recently with  the
Bliserphilharmonic Saldnirg - as well as
Proto's Souaia 1961 Shostakovich s
Adagie, Teppo Hauta-aho's Candiuza
Piarolly's Kicha, anil pisituirally
Bottesini's works like Allegro o
Concerto alle Menadelssohin, | love the
Fresedlomm ol msos esmsent when | |_r|.|'|. solly,
1||||1.ir:|l|:. H 1Y ".'u'“ F LY J'III!:- -,||_-||_||-|, I wimi Fh'l'
to b creative,”

Hoock an pismist Barlarn Xusshaim
_i(hj"l_"[l fosresers dow 156980 b Boaernn Dduies Puissas,
Declicate] o the |.’.||:I| l.:l|'1'||.'l'f||I:‘II|II:II.[ il
erm and newlv-commissioned works foa
double bass wnd piana, the duo Jus clum-
lel‘ll_'l_l nesw msie from all eormers of Uhe
glosse. Thesir newest U1, Confralmpissimo
Javailable From s christineloock de,

e juisld wartui=

Christine Hoock delivers

for life through her musi

her vibrant feeling

W, ||1 ther onstage

with an orchestra, teaching at the University

Mozarteum in Salzburg

commissioned works

DL
PLASED

is a programme of works by Asto
Piazalln. In addition to the title waork,
Il‘”‘ll"l' eees an l:|'|!r !t'll'lll'lliiIIL', iIH'ltHh'
Kicho, Grand Tango, Tanti Anni, aml
Mitonga. Hoock comments, “The natural
wnomerto and thae ||:|.'L;L{I1'1]fl]'|£l TensHn
ant release in Piaeolla's music touches
me. It's an honowr for me to be abile o
record his musice,” Thio Piasso's fiest CLL
Brssn available  from

Nora (also

i |_:-!.1 VINE Iew

John Goldsby meets her

“|I|Hl!l“1.‘ » Hooek has Deen |rfrl.llrj.lr;.-_' -
fessiommlly stoee the age of 23

Abuove tap : The sitrance ke the
Umivewsity Mozarteum Salzbang, Awstria
Above left Do Pigssn's first release
Above rll,llll { bt teer Contver Bassd JJ!.'
the Frankfur Bass {Muariet



wwrw clinistinchoock ded features a

broader  reperivire,  ncluding alfa
Mewdelssohue and Tt il Monde Serrea Iy
Bottesind. A highlight of the recording is
the thrilling victuwosic solo rendition ol
Motivey 11:. = wwil Tabunks

Soussbiomm s the e et fesil Fio
ek, prossessing the mazic halance of
piamist  and
accompanist, When thae o make mosie

Lrdlliant  solo semsitivie
together, the result is impressive — a
pasteerinl eollabnration of like-minded
plavers who share the same vision
Hoock reflects on her longtimes relation
ship with Nusshawm, saving, "Barluea
.|,|l.1..a:.'\. birings -.-:'-|||-.'I|||||'_{ new into the
framework ol oue “old” team, We play
an«l ||l.|.~\.|| each other —we muke g ress
even when wie are not ogether We've
eaperivneed  soo oy strange and
v el Ehanies

[ 2003, Hoovk accepted a position as
Prodessor of Kontrahass al tie Universily
Wioartoum Salzbore, Auslria Lhe e
up her choice soloe position in the pre-
emueneend ':'.:l||l'_u-|' orchestra, :|.|-.'II|L’. with
lier pert-time teaching position st the
Bobert-Schvminmn
Dasseldort, o
responsilulily of the professorship,. The

Huochselle i
el the  full-time
winler holiday scason 20803 was filled
with the monumental tisk of meevinde Lisa
new howse in Muonich, in order o he
hami
Huoock

exclaimes, The natoral swrroundings are

closer  to ler nesw musical

h.||.-'|:-|||'..t 1% ik -||-:1:I.||. |1-|.'|l.'l.'r'

pristine and intact [Fis prapalated T all
kinels aaf poeogibe: traditinmal and modem,
lesval aned nternationally prominent, A
evervthing here revalves armmml mosic

%;:I_.-|||1|-=_l|'i~. i By Bowirnst wllrieclaom
Ansstria. wnd the nportance of the tradi-
tional elassical scene s driven |'|:\. the
tomrists. They want to hear Moeard, eal
the famous Mozartkogeln [choceolate
Bralls), wisit Mezart's hovse and mavhe
take homee 2 beer mug decorated with
the face of the great composer, When
asked how she balances her Tust oo
cxpression with the
|:1\||:!t!i-::-||.|| ke seene that defines
Salebmrg, Hoock answoers, 1 have the

feeling that Salzbuore s swadtime o

modlern mnsicul

sommething newe Tn my shoet Hme at the
Umiversily I've seen a lot of chanyes

there are a ot of very competent people
at  work
_"|||5.||1||- whii |:'|111'|5.[- \||||:||.'1|||||-_E (1T LU

i|'|||_'||'||'-. ing thes  silvalion

l‘l::n { o I;.-_qq .L s |1|I|| .l.!.l'\.. Il.ll'| !-||'|'|'.\:.|I I -.|'|'.[. THETR PRt PRETST |'J.I r'|'|.'|.|'.ir'||.':'r'-

‘tones of the bass - not just virtuosic fingerplay

welcomed with open arms by the
|:_|'|'|1|,'-.u|'r= amed  teseling <l 1 a
solicd reseedline gronmnd Tor ideas. | think
Hiat combemporary music is finding its
place i Salzburg as well as in the big
festivals evervwhere

In [Fresraring Beerr stuaclemts Tor i cares
|:n|_|1 inz the hass. Hoock carefully '|1].I.II'- il
course of study and method of learmmg

tailored tooeach individual. “It's alwavs

exciting G find the right approach fo
each student. Not evervones understands
somme ol them
points,  other

the s eaplamilions

miveedl  othor  stotine
mwtaphors.” She also sees being female
as an achvantage when teaching othes
wonmnen, The great thing about teaching
feernnher stoclents s that T ean give them a
special type of self-confidence, © know
that women can win top positions, and



Above: The University Mozartewne Salzbnerg, Anstrio

It’s always exciting to find the right approach

for each student. Not everyone understands
the same explanations

they can survive. This knowledge comes
from my personal experience and it has
bewome a parl of my personality: 1 pass
that on toall of my students,”

Amn important part of her lessons is
plaving for andd with the students, The
acts of imilation, exaggeration and repe-
tition become vital for the exchange of
idleas. Hoock uses all possible types of
imstruction: verbal, demonstrative, [1]1}. 5=
ical, singing, along with video-taping of
lessoms. Omee Hoock has determined the
lwest sleategy for a student, the lessons
I ome a 1_'-::-|1:||:||1:I,r' approach te unlock-
ing creativity — not only the technical
anel mnsieal aspects, but the physical and
-.|_‘:.||j['|:;,|]_ She often gives students advice
for body and mind envichment: o,
Feldenkrais, Pilates, and N LE (Neuro
Linguistic Programming|

T start by determining the level of
a student,” explaing Hoock, “Even
arvanced students who have played the
solo reperioire in and ont can sometimes
overestimate themsehes and ane not in
tonsch with reality, They might have had
l}l::l-;.tl,ll'l_". or i technical ]I](H'k:‘l:j.'.ll" Then 1
might preseribe a specitic overhanl pro-
gramme: finger etudes, bow etudes,

mavhe an easier solo piece. Insteud ol
Konssevitzky, [ micht assign a Gordon
Jacoh concerting, a Mareello sonata, or
Andante snd Rosdo from Divagonaetti.”
serions student of the
donble bass, there is a treasure rove of
etudes  that Hoock Kreutzer,
Findeisen, Montag, Michel, Ceerny,
Trumpf, Nanny, Mengoli, Simandl and
the list goes on. Hoock savs, 'T have a
huze collection of diverse cludes and
finper cxeroises l||;,1l addresses VY
|:||;'||h||_'|t|. Freom this material, we assem-
ble an individual warm-up programme.”
Hoock also recently completed a play-
alomg CI to help students prepare one
of the most requested orchestra audition
pieces, the Karl Ditters von Dittersdorf
Concerto, The CD, der Begleiter {(avail-
able from www borndholz.de), features
piand gecomprininent in varioos tempos
beth in solo and orchestral tining.
‘T wanted to produce a real work CID,
so the students can have fun but also
work intensively at their own pace,’
Huoock SENS.

Mways Tooking ahead to her next
projects, in 2004 Hoock plans a vonth
bass camp in Markneukirchen, as well as

Fuor ever

[LETELH

a1

the vearlv  Intermational
Summer Academy in Salzburg. Her ear-
lier life as orchestra musician has heen
replaced by her new life as professor,
chamber musicio, and soloist. During
my 14 vears of orchestra work in
Cologne, 1 viewed chamber music and
solo playving as my hobln. Now the situa-
tion is reversed, she savs.

She is constantly looking for pew
works and composers wha are willing to
write for solo bass or bass and plano. ‘A
Iot of composcrs are interested in under-
standing the bass and all of its colours
aml possibilities,” she says. They just
Tave to be eurious cnough to look in its
direction.” Claudin Putin is writing a
picce for Duo  Piasso  cntithed
Hexenohreen (Witches” Eary). T should
ask once more what he means by that!”
Haoock fquips, Her t'n]]r;i__ﬂ_'lll.' at the
Mozarteum Salzburg, Ernst Ludwig
Lasitmer, s working with the bassist on a
new eomposition, and the B84 vear-old
composer Kurt Schwaen is underway
with a coneerting for bass and woodwinsd
ensemble, These waorks will [ [T
formed om Hoook’s English bass made
T William Tarr in 1545, equipped with
Pirastro Original strngs for orchestra
work, amnd Tomastik solo strings  or
¥ Addario hyvbrid strings for solo and
chamber playing. Hoock savs, 7it's the
earthiness amd the rllrh:ltlht} of the hass
that meve me, so the choice of instro-
menl was very important, 1 wanled an
instrument that is very versatile, that
sounds very deep in the low register”

Haoiek 1'~:t'1:||.|‘:-|l|-i.|"h the modem
hassist. Prepared and willing to seek out
all musical challenges just for the love
aml the thrill of i, she is a multi-faceted
musician who embraces oCYery "il‘.a'l.i." of

teaching  at

music-making with jov and passion. She
sums up her inclusive approach to
pmsic, saving ‘In each ensemble, the
live feeling is different buot stll an
expression of humanity Whether I'm in
quartet, or
orchestra, music creates a fow. When
I'm really in the moment, music is
almost like meditation. After o point, the
musical ideas come effortlessly by them-
gelves, 1Fs like vou come throngh a door
and suddenly see new possibilitics — il
then vou see the next door, or anather
perspective on the whole thing just
waiting to be discovered” 3

Hii archestra. chamber



